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The Tempest is Shakespeare’s last and probably most fantastical

play. From the beginning, we sense that it concerns a planned
staging of events, an arranged performance, of which Prosperois
the initiator of and that ends in an ultimate reckoning between him

and the royal thieves who have robbed him of his dukedom.

As an audience we are privy to Prospera’s “grand illusion”, where
Prospero, in addition, often pre-empts what he wishes the actors or,
if you will, the cast of characters to say. Before our very eyes, they
are manipulated like marione hey move around in a play,
which can be said to take place where between A Midsummer

Night's Dream and the troupe of actors in Hamlet.

At the same time, it is as if they are all types who have just stepped
out of a circus caravan: a magician, a spirit who can fly like an
acrobat, and a wild man who moves like a human snake. Many of
them with their roots in the commedia dell'arte; the Italian theatre
of ir which planted itself into just about every European

theatre of comedy, clowns and fools included.
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finale", where, exhausted, he once and for all relinquishes his role as
director.

The entire story takes place on an island: and if anything an island is

amystical place. Authors, both before and after Shakespeare, from
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Homer to Defoe, from Stevenson to Verne, have been drawn by the
ambiguous fascination, which an island and the idea of isolation

have exerted over man. There is almost always magical power to be
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found on an island, which leads us to dig deep after the most
precious treasure of them all; that which is hidden deep down in

5 our very own soul.
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Circus and ships hang together in my version of The Tempest. It was
sailors, with their ancient knowledge of ropes, knots and
counterweights, who, hundreds of years ago, taught the unskilled
theatre people how, without difficulty, to raise a heavy stage curtain

or to tie a circus tent solidly to the ground. Perhaps that is why, in
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my eyes, sand artists have so much in commen.

Circuses and s s come from far away, they are always
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travelling and they have solid ropes to moor and anchor themselves
with. Otherwise, they will be mercilessly carried away by the
tempest.

— AR - MR, (BRE) S ——Giacomo Ravicchio, Director of The Tempest
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Creative » Qualified - Open « Diversified

Shanghai Dramatic Arts Centre (SDAC) is the only state-level drama
company in Shanghai, as well as one of the top drama companies
in China. It contains a group of professional playwrights, directors,
actors, and stage designers. SDAC also has three professional
theatres in different size and with different function. Every year,
SDAC presents around 600 shows including the shows produced
by SDAC and the shows produced by other companies but
recommended by SDAC. These shows attract more than 100,000
audiences at home and abroad. SDAC works according to the
following principles: Be diversified and tolerant in order to attract
the artists from all over the world; Refreshing projects in order to

attract more audience. SDAC aims at developing into a world-class
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Meridiano was founded in 1996 by Italian dramatist and director
Giacomo Ravicchio and actors Elise Miller and Lars Begtrup.,
Giacomo Ravicchio is the artistic director of the theatre.

Magical realism, poetry, humour and a visual - almaost cinematic -
narrative form is characteristic of Glacomo Ravicchio's
performances. He freely mixes classical theatre with other artistic
forms of expression. He uses modern technology and very simple
techniques in his powerful imagery.

The theatre has created a sophisticated artistic idiom with
performances that speak to the senses across cultures, generations
and social backgrounds. The topics are mythical and existential,
dealing with what it is to be human. The performances are
composed musically, interweaving diverse theatrical forms in
graceful rhythms. The theatre constantly explores new modes of
expression in order to revitalize theatre as a form of expression and
to create its unique universal idiom.

Meridiano's activities include putting on performances at theatre
venues in Copenhagen as well as touring extensively both in
Denmark and abroad. Meridiano is sponsored by the Danish Arts
Council's Committee for Performing Arts.

www.meridiano.dk
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Batida
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Batida is a touring company consisting of ten musical actors, one
technician, and two managing directors.

The company has its own premises in Copenhagen. Since farming
in 1985, the group has developed a theatrical form in which live
music, movement, and dance are vital elements.

Over a period of time, the group has acquired its own characteristic
expression, alive and rich in imagery.

Apart from playing approx. 150 shows yearly all over Denmark,
Batida also tours abroad, and in recent years the company has
played in 35 countries, These travels have provided artistic and
personal meetings that have given the group immense inspiration
and energy in each work,
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Shanghai Acrobatic Troupe is a well-known professional acrobatic
perfarming group in China. Established in 1951, it has grown in
capital and artistic aspects, with great fame home and abroad.

Shanghai Acrobatic Troupe consists of more than 200 employees,
including approx. 120 actors, who are in two teams of acrobatic,
dircus, conjuring and funny performances. The troupe has its own
costume props workshop and creative centre as well as a complete
administrative organization.
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The powerful wizard Prospero has together with his daughter
Miranda been banished from his rightful duchy in Milan by his own
brother, who s in conspiracy with the king of Naples. Prospero has
sought refuge on a secluded island only inhabited by spirits and
nymphs. During his 12 years on the island he has developed his
magical powers and gradually exerted control over all the island's
other inhabitants. He is driven by the thought of once mare winning
back mastery of Milan - and of revenge on his brother. To help him
he has his servant Arlel, an air spirit. When the king's ship nears the
island, Prospero asks Ariel to summon up a magical storm that will
cause the ship to be wrecked on the island. However, Prospera's
plans for revenge are thwarted when his daughter meets the king's
son, Ferdinand. Their love brings about forgiveness and peace.
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